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Exhibition Statement:
 
Together With at Farm Projects features twelve artists working in a contemporary 21st century framework. The work on view is a 
two and three-dimensional interdisciplinary representation through painting, photography, ceramics, glass, and found material. 
Together With links these materials and contextualizes the work in visual ensemble. Work was selected for its technical and 
formal skill but also its acute understanding of how the materiality of medium meets concept.
 
The show plays with the new relationships and dichotomies which emerge when pieces of art are juxtaposed in a space. Themes 
of reclamation, the natural world, memory, identity, geography, and fantasy coalesce to suggest new ways of seeing and thinking 
about art, perhaps changing how we see and learning something about our unique visual response.

-Megan Hinton, curator
 



Together With

Work in Exhibition and Artist Statements:



Genevieve Busby
The Weight of Objects, 2008-2020
gouache on paper
20 x 17”

An autobiographical collection of objects 
reflecting personal dimensions of our collective 
weight. The lipstick case clicks closed. Empty 
cartridges that took a winged life. The keys may 
still work.



Melissa Capasso
Hippie, 2022
oil on canvas
14 x 11”

My work uses a type of strangeness that borders on the 
surreal or psychedelic to generate new definitions of the 
feminine divine. With traditional tropes, myths and 
iconography serving as a baseline, I use color and 
form, and figures melding into landscapes, to create an 
identity-wilderness. The work maintains an intimacy that 
compels the viewer to understand the bodies and faces 
rendered within landscape and seaside settings are 
there to see and be seen without compromise or 
passive consumption. 



Antonia DaSilva
Mislabled Seed Packets, 2022
oil on canvas
60 X 42”

The more time I spend observing, the more I realize all the 

ways we humans have changed and manipulated the natural 

world around us, often in destructive ways. In my work, I 

delve into the interaction between the man-made and the 

natural. I combine the two in unexpected and humorous 

ways, creating a narrative and to pointing our continued 

tug-of-war with nature. 



Joerg Dressler
Revisited XXXV (Beechforest), 2018
acrylic on canvas
18 x 14”

My recent body of work depicts places I have 
traveled to over the course of my life. Places that 
have had an impact and remained meaningful to 
me over time. I am painting mostly from photos I 
took while traveling. In addition, I pull from my 
background as a graphic designer by 
incorporating geometric as well as organic 
shapes. Rather than creating photorealistic 
depictions of nature, my aim is to capture an 
atmosphere or memory. I am interested in the 
experimental and transformative act of painting: 
taking liberties with color, form, space, and 
movement. While carefully considering notions of 
balance, rhythm, unity, disruption and the 
incomplete, I work mostly in slow movements and 
in multiple layers.

As I translate the experience of viewing nature 
into paintings on canvas, I also strive to reconcile 
the opposing elements and forces of nature that 
impact my personal world, and the world around 
me.



Iren Handschuh
Dalle de Verre Series, 2021-2022
slab glass, copper, solder, patina, wood, and paint
dimensions variable

The Dalle de Verre stained glass are 
constructions made with thick colorful slab 
glass. The fragments are shaped and faceted 
using a “Marteline”, a carbide edged hammer 
and an anvil. They are assembled with copper 
and solder in the Tiffany Technique of 
glasswork. The panels are part a quest to work 
with light, colorful shadows, and 
dimensionality, with a touch of emotion.



 Traci Harmon-Hay
   
   Women are the Doorways to Life, 2022
   watercolor assemblage
   9” x 9”

“Doorways are sacred to women for we are 
the doorways of life and we must choose 
what comes in and what goes out.” – Marge 
Piercy



Lyne Lapointe
Left Behind, 2022
wood, ink on paper, linen from Ukraine, hay and rope
22 X 21 X 1 ½”

Lyne Lapointe was born in Montreal and lives and works in 
Mansonville, Québec. In the early 80’s she was quickly 
recognized as one of the most promising artists of her
generation in Canada. From 1983 to 1994 she 
created a groundbreaking series of site-specific 
works in collaboration with artist/critic Martha 
Fleming, transforming abandoned spaces into 
ephemeral personal memoirs. In 1994 the series 
culminated with a large scale installation at the 22nd 
Bienal of São Paulo. Since then, Lapointe’s solo 
practice has shifted to more intimate examinations in 
painting and mixed media.



Emma Logan
Memories of Shell Beach, 2022
ceramic, wood and paper
21”x16”x2”

The coast is a place of wonder and connection. A grounding 

place. And best experienced with all of our senses. Memories of 

Shell Beach is a tactile postcard from my coast to yours, and an 

invitation to feel what I felt, translated through clay, fire, and 

repetition. 



Julia Salinger
the end of the world in three movements, 2019
silk, ink cardboard, watercolor crayons, markers, pencil, photography, plastic, and string
22 x 12”

I aim to create an external balance, in which to satisfy the two. The 
outer concrete reality with the inner fantasy life. The micro, the 
marrow of objects is what I wish to explore. It becomes the 
skeletal framework, on which I suspend lines, color, texture, 
words, shapes, thought, feelings and letters to express the space 
in between order and chaos.



Jon Verney
There Is Always Light, 2021
acrylic, ink, chromogenic print, and wood
4 x 4”

Interweaving the materiality of painting, photography, and 
film to describe notions of dissolution and flux in the 
physical world. Found imagery, chance-driven chemical 
reactions, and natural phenomena inform an approach to 
photography that explores the potential of its 
transformational, fluid qualities.



Erin Woodbrey

Mother (From the Carrier Bag Series), 2021-22
Single-use plastic containers, ash, plaster, gauze, and steel wire 
48 1/2 x 15 1/2 x 15 ½”

Continuing to explore my interests in objects and how they 
mirror, form, and inform our experiences, relationships, and 
understandings of place, environment, culture, and history, 
The Carrier Bag Series specifically examines the object of 
the container. Thinking about ideas of containment, 
specifically around ideas of sustainability, scalability, 
consumerism, distribution of food, and other life-things, this 
body of work examines the paradox built into materials that 
are intended to be discarded but not intended to 
decompose. 



Mike Wright

Bad Apple Still Life, 2019
found previously painted wood
58x20x15”

I think of myself as a salvager, in that fascinating Cape Cod 
“Mooncusser” tradition. My process starts with searching Provincetown 
beaches and dumpsters for old previously painted wood. The point of 
using found material is that, as debris, it seems unpromising but that lack 
of promise is also its appeal. The peeling paint, the color scrubbed by 
salt waves, sand or human use allows us to recognize the influence of its 
past. I like the moment when I place the first pieces of old wood, seeing 
all that potential, seeing relationships of form begin to take shape. I have 
learned to listen to this found wood and allow for any chance opportunity 
to emerge, achieving the sculpture through modifying form with minimal 
carpentry—cutting, joining, sandwiching. The wood had an experience as 
boat, cabinet or floorboard and it remembers its past. I interfere with what 
it was made to be, to make it something else: a sculpture that suggests 
the endless process of transformation of the things of human industry. 


